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The only Devanagari font so far for Itranslator 99 was our font Sanskrit 99, see below page 2. 

I am grateful to Mr. Lev Tikhomirov for designing two additional fonts for Itranslator 99, 
firstly the historical font Gudakesa 99 being a replica of the anonymous font used by Bopp 
and Schlegel for the first Sanskrit editions printed in Europe (for historical details see the 
quotations from Glaister' s „Glossary of the Book") and used by Bohthlingk for his Petersburg 
dictionaries, and secondly the historical font Santipur 99 being a replica of a later and also 
anonymous font used in Germany (Leipig, etc.) for typesetting Stenzler's Elementarbuch and 
Cappeller's Worterbuch and many other books published since the middle of the 19th century, 
and in Great-Britain e.g. the Sanskrit Grammar and Sanskrit Dictionary by A.A.MacDonell. 

It was a pleasure for me to fund this font project by Lev Tikhomirov, and I trust that users of 
Itranslator 99 will be pleased to now have a choice among three different Devanagari fonts. 

Ulrich Stiehl, Heidelberg, 20-September-2005 



http ://www, sanskritweb .net 
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72 point prose sample and 16 point verse sample: 
HkMUkl I d^clHR cTf^ftTTCR: WT = ^IfRTk+Nk+NWkl I ?HT#T ^fcrft I TORI W ^tfrf I 

^fW WfW^: II II 

^fclB H^'jI ^,1^1 1 ^TVT ^IHIcN ^I I 
^H^HK ^W^FTTT^f ^ ^RTT IIVH°-R 1 1 
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72 point prose sample and 16 point verse sample: 

ilfH'^HH^^IUli ^ 

3qgqf^ Wflf^q HsTHT ll VH,o-^ II 
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ABOUT SANSKRIT FONT "GUDAKESA 99" 



HISTORY OF TYPEFACE 

From book "Glaistefs Glossary of book" by Geoffrey Ashall Glaister. 
(second edition, London 1979) 

In France, following acquisition of Pons collection of Sanskrit MSS in 1729, Royal Library in 
Paris became Europe's main centre of Sanskrit studies. It was here, in 1820, that August Wilhelm 
von Schlegel, professor of Sanskrit at Bonn Academia Rhenana, commissioned fount of nagari type. 
The result was Viberfs excellent 20-point size of 1821, first shown in pamphlet "Specimen novae 
typographiae lndicae ... litterarum figuras ad elegantissiorium codicum Bibliothecae Regiae 
Parisiensio exemplaria delineavit ... Aug. Guil. Schlegel ... Lutetiae Parisiorum ex officina Georgii 
Crapelet, MDCCCXXI". Vibert cut punches and J-B Lion Lettern cast type. Schlegel gave Europe 
first nagari type to remain in use until present day, personally setting type for his edition of 
"Bhagavad-gita", Bonn, 1823. In 1825 Delafond of Paris cut a 16-point size. 

At Bopp's instigation "Akademie der Wissenschaft" in Berlin acquired Schlegefs matrices and 
equipment for its newly established oriental printing office in 1821. Here Bopp supervised cutting 
of smaller fount of nagari to be used for textual notes. They were used in Bopp's edition of 
"Ardschuna's Reise zu Indra's Himmel Berlin, 1824. In 1825 "Societe Asiatique" in Paris 
bought Schlegel and Bopp founts, using them in Antonie Chezy's Sanskrit/French edition of 
"Sakuntala", Doney-Dupre, 1830. By mid-century the founts were acquired by Brill of Leyden who 
issued a specimen "De Sanskrit Drukletters" in 1851. Thus Schlegefs type spread through Europe. 
The Vibert and Delafond punches are now in "Cabinet des Pincons", q.v. 

ENCODING 

In general font follows mapping of "Sanskrit 99" font and can be used with "Itranslator 99" 
program with several corrections and additions. 

Corrections: hla (0146), hNa (0159), hma (0252), hva (0254), hra (0255) are better used with 
down-matras for ligatures — u (0130), U (0131), R A i (0175) — then with simple down-matras; dga 
(0204), dgra (0205), dda (0206), ddha (0207), dna (0208), dbha (0209), dba (021 1), dra (0212), dva 
(0214) are better used with simple down-matras — u, U, R A i (&) — then with down-matras for 
ligatures. 

Additions: separate letters o-kara (0128) and au-kara (0142); line extender (0158), sometimes can 
be manually inserted to avoid flaping of upper matras. 

LICENSE 

You can use font as you like. But you can't modify font or make other font including characters 
from this font. If you want to distribute by internet you have to ask me by e-mail. 

Iilal23@newmail.ru (Tikhomirov L.S. aka Lila-P das) 

Special thanks to Marcis Gasuns (gasyoun@yandex.ru) for getting me necessary books. 
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TARANGA. 1. 



fgpr f^rg sp w*ft'- ^ft^t 

^F dk|HirH^ i mj- 'w* 

OTTfe WpPT ^T:^ 
1* 

Hermann Brockhaus, Katha Sarit Sagara. Die Mdhrchensammlung, Leipzig und Paris 1839, Seite 3 
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72 />om£ prose sample and 16 point verse sample: 

«Ks?«fl Tnr ^t: mm^^mi ctwNtri ^wtrpt: nfw ^ i ^ i< i fr«hfei i %wr 

wrar ji*ukB ^wrwtt^iii^-mo-^ ii 
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ABOUT SANSKRIT FONT "SANTIPUR 99" 



HISTORY OF TYPEFACE 

(history is not completly known; most of books were printed in Germany; 
in one of books we can find following) 

(Harvard Oriental Series, vol.14 The Pancatantra. Charles Rockwell Lanman, 
Cambridge Oriental Series, printed from type in 1913 at the Oriental 
Printing Office of G.Kreysing, Leipzig, Saxony, Germany.) 

"Preface. 

Acknowledgement. To the printing-house of G.Kreysing of Leipzig a public acknowledgements of 
thanks is due. Dr.Hartel gave me ther welcome assurance that the compositor and proof-reader did 
their work so well as to save him a great deal of trouble. And the general appearance of the text 
called forth from him expressions of satisfaction and delight. The larger Sanskrit type of this 
volume was brand-new when the work was begun, and it certainly yeilds a clear cut and beautiful 
result. Scholars may well be gratefull to good master-printers, and I will for this printing-house, now 
in the second century of its hitory, a long continuance of its useful and honorable activity." 

ENCODING 

In general font follows mapping of "Sanskrit 99" font and can be used with "Itranslator 99" 
program with several corrections and additions. 

Corrections: hla (0146), hNa (0159), hna (0251), hma (252), hya (253), hva (0254), hra (0255) are 
better used with down-matras for ligatures - u (0130), U (0131), R A i (0175) - then with simple 
down-matras. 

Additions: variant of z (0128); variant of small reph (142), line extender (0158), sometimes can be 
manually inserted to avoid flaping of upper matras. 

LICENSE 

You can use font as you like. But you can't modify font or make other font including characters 
from this font. If you want to distribute by internet you have to ask me by e-mail. 

Iilal23@newmail.ru (Tikhomirov L.S. aka Lila-P das) 

Special thanks to Marcis Gasuns (gasyoun@yandex.ru) for getting me necessary books. 
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I. Mahabharata 3, 122, 1—125, ll 1 ). 

it «rt*rcr ii 

wfffi ^n^rc^rer »rfT^f7T: 11 «i n 

^rfTrsrcT f^t ^R-Rt^t f^rcrt II * II 

^t%t ^Ticrr tt^^ttt^: fwtt^t: 11 3 11 
<tot * *w<ft >^n^frqT^ ^ *nf^: 1 

?pft ^frt wr^r: 11 8 11 

WWW JEPft T^T f^f ^f%^TT^ II M II 

tj%w ^ i?tt f^r: ^tot hkct 11 % 11 
'stauwwr ^stfN? *mN^r *nrre^ 11 ^ 11 

^Wfftf^f^^ 3 ) f%^TfK **lfl^?rT II c 11 

^i^Twt *rnfr: ^TTffwr: 11 o. 11 
^'sf ^rnKt '^t^T^firw f%^?m; 11 qo II 

Adolf Friedrich Stenzler, Elementarbuch der Sanskritsprache, Miinchen 1902, Seite 57 
(The first edition was published in 1868) 



DEVANAGARI. 

(Altere Druckschrift nach A. W. v. Sghlegel.) 
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DEVANAGARI. 
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Die Devanagari oder die Schrift der 
Gotterstadt (Benares oder Vamnasi) ist 
die Schrift derheiligenBiicher derBrah- 
manen, somit die Schrift der Religions- 
und der Rechtssprache, auf welche in 
lautlicher wie auch in schonheitlicher 
Beziehung die genaueste Sorgfalt ver- 
wendet wurde. In ihr ist das Prinzip 
der indischen Vokalbezeichnung und 
der Konsonantenverbindung allein zur 
hochsten Vollkommenheit gelangt. 

Die Entstehung der Devanagarischvih 
lasst sich an den vorangehenden Al- 
phabeten ganz genau verfolgen. Als die 
vollkommenste Schrift Indiens hat sie 
spater auf andere Schriften als Muster 
eingewirkt und ist Ursache zur -Ver- 
mehrung der Zeichen dieser Schriften 
geworden. Mit ihr werden geschrieben : 



Sanskrit, die heilige Sprache der Brah- 
manen, Hindi, die Sprache vom Cen- 
trum Nord-Indiens, die fast in ganz In- 
dien verstanden wird, und die Sprache 
von Sindh, wo sie neben der alteren 
unvollkoramneren Schrift angewendet 
wird. 

Die Aussprache der Palatalgruppe 
soil friiher k' f g', k" f g'' gewesen sein, 
doch werden diese Zeichen gegenwartig 
wie ts, dz, tsh } dzh gelesen. Nachdem 
mit der mohararaedanischen Religion 
arabische und persische Worter nach 
Indien eingedrungen waren, wurden 
einige Devanagarizeichen mit Punkten 
versehen, um die fremden Laute dieser 
Sprachen ausdriicken zu konnen. Diese 
fremden Zeichen, sowie die Vokalver- 
bindangen sind auf S. 134 aufgefiihrt. 



10 



J 

DEVANAGARI. 

Neuere Druckschrift naeh alt en Handschriften. 
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DEVANAGARI. LIGATUREN. 
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Vokalverbindung: ^ ^ | 

tS, fa ki, ^ kl, ^ ku, ^ ku, ^ kr, ^ kr, kl, ^ kl,^ ke,^ kai, 

^[ ko, <UJ kau, ^fj ka, <^ ka, kah, + ka/, ^Jj^I kaf, ^ rk > rke ) k. 
Fremde Zeichen: 

»a, j» h'a, ^ qa, ^ x a, Jf 7 a, ^ 5a, sa, za, ff da, 5| 5a, za, ^ fa, ^ a, |^ i. 

Zahlzeichen: 
^ 1. ^ 2, ^ 3, g -4, M 5, £ 6, ^ 7, b 8, ,T 9, 0 0. 
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Carl Faulmann, Das Buck derSchrift, Wien 1880, Seiten 131-132 
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devanagari: or nagari, the type mostly but not solely 
used for printing Indian Sanskrit literature as well 
as works in the modern languages Bihari and Hindi. 

Sanskrit. From 1200 bc or earlier, Classical 
Sanskrit was the language of kings, priests, and 
Hindu scripture, science, and philosophy. Its form 
was fixed by Panini's grammar, the 'Astadhyayi' 
(4th or 3rd century bc), a systematic analysis in 4,000 
aphoristic rules (Sutras) based on earlier works. 
Sanskrit was not a 'dead' language; it absorbed 
words from other sources and remained a language 
of culture. 

At the time of Panini Sanskrit was written in a 
syllabary known as Ashokan Brahmi. The concurrent 
and simpler vernacular Prakrit (i.e. unrefined) was 
used in several regional forms, but by the 5th century 
ad Prakrit was superseded in Northern India by 
Sanskrit for coins, inscriptions, and literature. 1 lie 
nagari script, used from about the 7th century, 
derived from Brahmi via Gupta and Siddhamatrka 
scripts. It was and is written from left to right in a 
syllabary of 48 signs, 14 for initial vowel diphthongs 
and 34 for consonantal groups, all modified accord- 
ing to position in a word. 

What may be the first published translation of a 
Sanskrit text into a European language was a Dutch 
version of Bhartrihari's 'Satakas' appended to 
Abraham Roger's 'De opendeure . . .', Leyden, 1651. 
In the late- 1 8th and 19th centuries European studies in 
the Sanskrit language by Charles Wilkins and William 
Jones in Calcutta, followed by the von Schlegels and 
Franz Bopp in Germany, led to the extensive publica- 
tion of grammars and texts (in or with translation) 
in Europe and India. 

Hindustani. The modern lingua franca of Northern 
India has two literary forms: Urdu, used chiefly by 
Muslims, written and printed in the Persian-Arabic 
script, and Hindi, written and printed in devanagari, 
with simpler current hands for daily use (Kaithi and 
Mahajani). 

The East India Company required its officials in 
both England and Calcutta to learn Indian languages. 
This called for books to study them. In London T. 
Cadell issued George Hadley's 'Grammatical remarks 
on . . . the Indostan language commonly called 
Moors' (i.e. Urdu) in 1772, and John Fergusson's 
'Dictionary of the Hindostan language' in 1773. At 
that time, and until the early ) 9th century, the 
official language in British India was Persian. Sanskrit 
had no place in public life. 

In Calcutta Dr Charles Wilkins set up a press for 
the Company in 1778 for printing works in oriental 
languages. (See also Bengali printing and typography) 
The first Persian literary work printed anywhere in 
India was published here in 1781. This was F. 
Balfour's edition of Tnsha-i-Harkaran' printed with 



type cut and cast by Wilkins. It was described by 
Balfour in the preface as '. . . a perfect imitation of the 
Taleek . . .' although later critics considered 'neither 
the shapes of the letters nor the ligatures' were wholly 
satisfactory. Wilkins's type and copies of it were 
used by others in Calcutta. 

The development of Urdu and Hindi prose in the 
early 19th century owed much to J. H. B. Gilchrist 
and his British and Indian colleagues at Fort William 
College, Calcutta. His own works, from the presses 
of several British printers active in the city, included 
a dictionary 1786-90; a grammar, 1796; and a 
'Hindee story teller ... in roman, persian and nagree 
characters', 1802. His edition of Aesop appeared in 
1803 as 'Oriental fabulist . . . translated from English 
into Hindustani, Bongla and Sunkrit' (sic). He also 
encouraged local pundits to write, notably Sri Lalu 
Lai whose 'Rajviti', 1809, and 'Prem Sagar', 1810, 
both printed in devanagari, were examples. 

Lithography was used in 1827 for 'Anwari Sohili', 
a paraphrase in Persian by Hussein Kashify of 
Pilpay's Fables, Bombay Native Education Society; 
in 1830 at Cawnpore. in 1832 at Lucknow, and in 
1837 at Delhi and Lahore. In 1840 the lithographic 
printing of Urdu newspapers began at Delhi and, 
being found less troublesome and costly than acquir- 
ing and setting type in persian-arabic, was soon 
adopted elsewhere. Even today the local-language 
newspapers of India and Pakistan are first written 
out by hand and then printed by lithography. 

Historical note on devanagari type 
1. In India. In addition to making type for bengali 
and persian-arabic Wilkins cut a fount of devanagari. 
A notable use of it was for William Jones's edition of 
Kalidasa's 'Ritusamhara' (The seasons), the first book 
ever printed in the Sanskrit language, Calcutta, 1792. 
In 1800 the nearby Serampore Press had Panchanan 
Karmakar's nagari type, used in 1804 for Carey's 
edition of the 'Hitopadesa'. In 1806 Manohar 
Karmakar completed a superior fount of 1,000 
character combinations, used in 1 808 for Colebrooke's 
edition of the Sanskrit dictionary Amara Sinha's 
'Cosha, or dictionary of the Sungskrita language', 
for a New Testament in Sanskrit, and in 1811 for a 
Sanskrit Pentateuch. 

There was also an Indian owned press in Calcutta 
capable of good work, that of Babu Ram, who 
published Colebrooke's Sanskrit dictionary of syno- 
nyms 'Hemacandra' in 1807. 

2. In Europe. The earliest of several unsuccessful 
attempts to cut a fount of nagari was ordered by 
Maffeo Barberini (Pope Urban VIII, 1623-44) for 
the Congregatio de Propaganda Fide, q.v. It lay 
neglected for a century until Constantino Ruggieri, 
printer to the Congregatio, attempted with the help 
of Cassiano Beligatti to correct and complete it. The 
result appeared in Antonio Giorgi's 'Alphabetum 
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tibetanum', Rome, 1759. Beligatti later reworked the 
type, and his primary alphabet was shown in 'Alpha- 
betum brammhanicum . . . ', edited by Amaduzzi, 
Rome, 1771. Although used to print translations of 
the Paternoster and Ave Maria the types were too 
simple for printing an original Sanskrit text. 

The first Sanskrit grammar to be published any- 
where was 'Sidharubam seu grammatica Sanscrda- 
mica . . .', by Paulinus a Sancto Bartholomeo, 1790, 
followed in 1791 by his 'Alphabeta indica . . . ', both 
printed by the Congregatio and showing the basic 
syllabary. 

In London William Kirkpatrick of the East India 
Company commissioned the Jackson Foundry to cut 
a fount of devanagari for his projected Persian, 
Arabic, and English grammar and dictionary. The 
first part, issued in 1785, had no Sanskrit words, and 
the work was not completed. However, a Jackson 
specimen sheet of c. 1784 showed 'Deo Nagri' 
characters. 

In 1786 Dr Charles Wilkins was obliged by ill- 
health to return to England. He made the first direct 
rendering into English of a Sanskrit text: this was 
the 3rd century ad Vaishnava creed, the 'Bhagavad- 
Gita', London, 1785, and the Company paid for 
publication. He followed it with a translation of the 
'Hitopadesa', Bath, 1787. At his house in Bath he 
worked on a fount of devanagari type. In the preface 
to his Sanskrit grammar, which he began printing in 
1795, Wilkins writes that he 'cut letters in steel, made 
matrices and moulds and cast from them a fount of 
type of the devanagari character all with my own 
hands'. Before the book was finished fire destroyed 
his workshop, though the punches were saved. Ten 
years later the Company persuaded him to resume 
work. His was the first fount of nagari type in Europe 
of which systematic use could be made. The Caslon 
foundry cast it in commercial quantities in English 
(14-point) size. It was used for Wilkins's 'Grammar 
of the Sanskrita language', London, Bulmer, 1808; for 
Alexander Hamilton's edition of the 'Hitopadesa', 
1810; and also for Bopp's 'Nalus, Maha-Bharata 
episodium', 1819. Although this type is now of only 
historical interest it was the sole fount available 
in Europe until 1821. Thus in Germany, as an 
alternative to buying it, Othmar Frank's 'Chresto- 
mathia Sanskrita . . .', Munich, 1821/2, was one of 
several works printed by lithography. After setting 
the non-Indian portions of the text in roman type a 
pull was taken. The Sanskrit words called for were 
then entered by hand in spaces left on the printed 
sheet and the whole was transferred to stone. 

In France, following the acquisition of the Pons 
collection of Sanskrit MSS in 1729, the Royal Library 
in Paris became Europe's main centre of Sanskrit 
studies. It was here, in 1820, that August Wilhelm 
von Schlegel, professor of Sanskrit at the Bonn 
Academia Rhenana, commissioned a fount of nagari 



type. The result was Vibert's excellent 20-point size 
of 1821, first shown in a pamphlet 'Specimen novae 
typographiae lndicae . . . litterarum figuras ad 
eleganlissimorium codicum Bibliothecae Regiae 
Parisiensio exemplaria delineavit . . . Aug. Guil. 
Schlegel . . . Lutetiae Parisiorum ex officina Georgii 
Crapelet, MDCCCXXI'. Vibert cut the punches and 
J-B Lion Lettern cast the type. Schlegel gave Europe 
the first nagari type to remain in use until the present 
day, personally setting the type for his edition of the 
'Bhagavad-Gita', Bonn, 1823. In 1825 Delafond of 
Paris cut a 16-point size. 

At Bopp's instigation the Akademie der Wissen- 
schaft in Berlin acquired Schlegel's matrices and 
equipment for its newly established oriental printing 
office in 1821. Here Bopp supervised the cutting of a 
smaller fount of nagari to be used for textual notes. 
They were used in Bopp's edition of 'Ardschuna"s 
Reise zu lndra's Himmel . . .', Berlin, 1824. In 1825 
the Societe Asiatique in Paris bought the Schlegel 
and Bopp founts, using them in Antoine Chezy's 
Sanskrit/French edition of the 'Sakuntata', Dondey- 
Dupre, 1830. By mid-century the founts were 
acquired by Brill of Leyden who issued a specimen 
'De Sanskrit Drukletters' in 1851. Thus Schlegel's 
type spread through Europe. The Vibert and Dela- 
fond punches arc now in the Cabinet des Poincons, 
q.v. 

In the present century founts of nagari have been 
made for hotmetal composition and photosetting. 
Some years ago Adrian Fnitiper, q.v., was invited by 
the Indian National Institute of Design to visit India. 
There he sought to establish the fundamental shapes 
of devanagari and recommend simplifications which 
would further the spread of literacy. As a result 
Frutiger, in collaboration with Mahendra Patel, 
designed a devanagari type for Monotype. 

For a specimen see Appendix A. 

Devanagari Bold 

Monotype 1965. 14 pt 

fP+iH mi^h srpn i snft ?Ar 3*rf?r 

f?t?ft sft i ^ ^ <tf^ wtfwT ^ M«t> 



Geoffrey Ashall Glaister: Glaister's Glossary of the Book. 2nd. edition, completely revised. London 1979. pp. 134-136 
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Elemcnta Brahm, Tang. Mungalica* 

/. DE FAN AG RAM, 
a i I | u ri rii M Ifi ic ei o au «ra aha ka ka ga~ ga 

gnafchaTcbadsadsagna ta ta tta tha na ta ta da da na pa pa ba ba 

pa ja ra la wa fcha fctn fa ha la ttza ra i tihi 



11 BALABANDU. 



wo na ma fi thara A a i i u u ri ri li h ie ei o au am 
aha k» kae gae gaenhamc tze fe ie je thss thae dae dae nae tae dae dse 
dx mb p* b» bae bae mae ie rae las was faefchaelchae bae he itifchae 
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///. AKAR NJGJRl 



12 34 f 678 9 10 n 12 13 14 if i« 17 18 19 20 
21 22 25 24 2y 26 27 28 29 30 31 32 33 34 3 f 36 37 38 39 4° 
41 42 43 44 4f 4<* 47 48 49 f<> T 1 52 f3 H ff f tf 

^MlMS^HWH^f MIS 

^ I 2 3 4 f 6 7 8 9 10 II 12 13 14 If lS J 7 &c « 



,5 £ 1 f t g^Sf £S 5^ & 




Christian Friedrich Gefiner: Der in der Buchdruckerei wohl unterrichtete Lehr-Junge, Oder: bey 
der loblichen Buchdruckerkunst nothige und nutzliche Anfangsgrunde, Leipzip 1 743, pp. 226-229 
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Charles Wilkins: „A Grammar of the Sanskrita Language ", London 1808 

(On above page and on the following two pages, Devanagari was typeset by foundry type ) 
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SANSKRITA LANGUAGE. 15 

a, i, u, ri, li; e, ai- d, au; 

^ ^ ^ ^ ^ 5for?r^jr sr sr *r >r 

Aa, y<z, ra, la; na, na, na, nga, ma; jha, dha, dha, gha, bha; 
ja, da, da, ga, ba; kha pha, cfihq, tha, tha; cha, ta, ta, ka, pa\ 

*\ ^ h 

sa, Jha, fa, 

ANY two of the above letters, from firft to laft, being read together, 
form a fort of term indicative of all the characters they may chance to 
embrace. Thus the vowel 3f a being read with the confonant W b, is 
formed the clafs ab ; under which term is included every letter from 
3T a to 3" b, namely, 3f \^ *Z ^Sl^^TT^;^^^^; 
3f OT 5T 3= *T; £T *f q >T; 3" ^ *T *T. In like manner 
the term ^H, denotes the clafs ^ »T the term implies the 

clafs 53" <f ^ *T ; and by the term is indicated the clafs 3" 

T By the term is to be underftood all the confonants, or, in- 
definitely, a confonant. In the fame manner other terms and claffes are to 
be formed, as occafion requires. 

THE alphabet is alfo, by fome philologifts, divided into two grand 
fpecies of letters, which may with propriety be called Surds and Sonants. 
The term furd is applicable to fuch letters as, in the firft effort to form 
them, admit of no vocal found ; and the term fonant, to fuch letters as 
are attended by an audible murmuring, as it were, of the voice. The 
Jurds are the two firft letters of each of the five clafies of confonants, with 

the 
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SANSKRITA LANGUAGE. 
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ajaramaravat prajnd vidyam arthahcha chintayet 
grihtta iva kesejhu mrityuna dharmam acharet 

vidya dadati vinayam vinayad yati patratam 
patratwad dhanam apnoti dhanad dharmas tatah fukham 

*6 tj 30 s8 29 

/art/a dravyejhu vidyaiva vittam ahur anuttamam 

^H^l^r^ l^afltWrcj |^ ^ 

aharyatwad ■ anaYgkyatwat akfhayatwach cha farvada 

, 35 34 40 36 40 

fangam nayati vidyaiva nickagapi naram farit 

famudramiva dnrdharjham nripam bhagyamatah par am. 

TRANS- 



19 



Tmk ElTBME"NT5 

Of the. Bevamam Character. 

; 2 3 4 ~5 * v 7 

■ f~ " ^ ^ ' ~£ ■ 70 20 X 300 

cvaki~.i.zj>.F.xs. The dots /hew the beginning. z*? *>■ xs~*i<~ 

Charles Wilkins: „A Grammar of the Sanskrita Language", London 1808 
(On above page and on the following three pages, Devanagari was engraved on copperplate ) 
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Thk Bjsvanaj&am Alphabet. 

Vowels. Cojifonants. 
Initials. Finals ^ PI. P. . 



\? % V % SJ/*^-* 1 

£ ^£ ^ ^ *l *■ ^ » 1" ^ 

Initials and Final Vowels with a Consonant . 

Otiier Forms . ^ 
\ hh bh I $ 
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C qmipotun id Consonants, 

Doulle Letters. 



k)i kkh keh kch'h kt kth kn, kp 

kfih km ky kr Tel kw k\t ksh khn 

khm khy khr khw khs kks g y jgh gjt. 

jy'A yd ydk yn gb y~bh girt, fr gl grw y.h 

yA« ' ghm jjhyt yhr c/hl ykw nyk nyg n yf^ nyny nykh Tips 

MoA chch'h chm chy chr chvt chknt chhy ' oKhr . 

rty nch nch'h njh nrv tb tth tmi thm, thy ttir 

dy <£iA. <fw ^ dr dl dw dhnv dhy dhr nt nth nd 

tydh ryry rth th tkk tt tth trv tp, tfth Vm 

?y ^ » £w £f 2An. ttm thw dg dc/h 

.Willcim . HXX> FJS.S .Seri/i f Jtnyravd by J- Strain 
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DouMe Letters Continued. 



dd ddh drv .did, dm, dy dr dw Mat, dhm, dhy dhr 
dhw Ttk nch nt tvth nd rut ndh njvlv tvrrv 

rty nr rtw ns nh p.t pn ^ ^ ^ ^ 

7*1 fiw /is fihni phy ?ihw by lj bd bdk\ brv 

H SH^ssjsr $ f ^ 

in bbb, bm by by bl bw bhrv bhnv bhy bhr 



bhl bhw mrt m/t m/ik- mb mbh mm my mr m,l 

^ w rk rkh ry&c.^ Ik ly U Ifr ly U 

sck sch'h sm sy sr> si sw ss shk shkh 

she shth shn sty shfih shm shy shw shsh sic 



skh st sth S7t sp, s/ih, sw sy sr si 

sw ss hn, Tvm, hy hr M iti, subham Ihuy^t. ^ 



CWtikins.Lj;j)-F.R.S, Scrip*. ~~~ ~ " ~~ ZyrartlfyJSwm*. 
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Com p o o d C on s om an t s „ 

Doxible Letters Continued. 



kky kty ktr ktry Jitw 

hshn. Ttshry Jcshm kshmy kshy kshr , fo/nv 

&s#Z ycWA ^/J/ y^J/ gdhw qny fbhi/ ymy yry 

yTiry chchy chctihy chcJihr cheJihw jjy jjw jny 

nchcllh nctihy njy dbhy ndy ndr ndw nny ' nthy nhrrt 

nhy nhw fky tkr tty tlr thy tlw trxy Imy 

try tsth tsn Isny Ism tsy tsr Uw dyr ddr 

dhhy dlhr dmy dry ivy dvr dhry nly titv nlvy ntw 

ntvy nts ntsy ntsw nthy nchw ndy ndr ndw 

KRftzr^jjsr ^ ^ 

ndhm ndhy ndhw nmy nmr pry ply psth psm jisy 

mny mpsy niby nibhy lyy Ipl tyty Tpsm shthy 

shny slcy sty slry shv snhy svy hny 

Wilkin, rr n zv?-.r Mnrin t Enarav'dly.J.Swaxne 
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